AFTERIMAGE 405 EXHIBITION REVIEW

l:|n~i|.'.:1|.-|.'r o that of adminisratos/Tacilivater and, in Lipjm.l"d'i
case, invited co-authoer, Many Siy Years artisis remain ohscure
while gthers never lelt what was then, now 1|u:|.i.n|:|:,-'., referred
1o as the gallery “system.” Ant dealers like Leo Casvelli
represented and bovally supported “word guys™ Rebert Barry,
Douglas Huebler, Joseph Kosuth, and the ubiquitons Lawrence
Weiner, Conspicaous in their historical “dematerialization,”
three women have acquired a mythic quuli.l:.': the art/life
hlarring Laoeano: Charloite Posenenske, who ceasecl nn:l.k.il:q.!I
art in 1968 and is I:Iil".'lill!.," a posthumous revival; and Christine
Rozlov, an associate of Kosuth's poignantly represemted by o
canister of blank mm film, Held up against a background
of campus revalt, hippie occoliism, primal screaming ex-
Beatles, and Warholian decadence, Six Fears bracketed conl
art in Tt tieses, Do the 1990s, Lucy Lippard would turn her
considerable energies woward feminism, political activism, and
lecal politics, where the effects of implemented social change
might be ahserved in N'vrr:rwl:q,' i,
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Whnn makes a Fl-hnlq:ugril.]:h:n.ign:ifiu.'.ml:i‘ W bt |11:|.|-irs'.|:|:-|ml|:|p;r.1|'.|h
resonate? Is it the composition? The facial expression of s
ml.'l::jl'l.'l.:' The 1:|u:|.|i|:.' al liH|:|l and shadow? Does l.t'luh'i:lg i
wok it inerease s apgeal? These questions and more were i
e the vest in Lol aad Fosnd! Anonymess Phofosrapdy in Refloction,
a compelling exhibition that juxiapossd mmages by anonymaous
photographers with those who are well known in the ficld. It
wis the relationships among these images and the coincidental
Juxtapositions that made the exhibition sing. Two curators
working independently selected the images. Benjamin Thelonious
Fels worked with vernacular photographs from the callection of
Haobert 'I"',,J.'u:km'n (= Seattlesbased collector who has amassed
over ten thousand images taken by unkpown platographers),
Mew York City-based ertie and curator Bob Nickas selected the
photegraphs by contemporary imagemakers, Each curator chose
their images independently, aware that the collaborative aspects
of the project were o come during installation.

Fels speemt time with Jackson's collection, which is kept in 110
books amd sequenced around specific narratives and themes, The
collection is fuid, as images are often traded out and replaced by

others. In his beoking, Fels noted wrends in the vernacular images
that spoke to a kind of “American impulse toward transformation,
intn other selves amd even other vareties of mater"™ He also

noticed similarities to themes in contemporary photography with
respect o puse and the snagsho assthetic that reflected a more

SR LTS anel less stsdied il"llil,‘,l.;_l.'.

Nickas selected fifity images by contemporary artists, both well
and lesser known, many of whose main ouevee falls owside more
iraditional, masbernist phoography. The modesly sized images
were sequenccd arcumsd two themes (Mspace as escape”™ and “the
Mugitive figure™), creating quasi-narratives, During installation,
the fifty vernacular im:gﬂ. mick the Aty CONLEMPOrary plclures,
-a_'r{'.'l.ring i:r|.1rr.r|||14:in|:|:. in the |:|r-r|:|r|rn||i||.n.‘| AR TOES. Each
curator had ereated their own narcative with the images they
selected, but once in the space they worked together (o integrate
them into & new sequendce,

In some instances it was difficult o dewermine whether an
image was ansnymous or by an artist of note. The blurring of
boundaries and dissolving of “authorship™ was one of the most
intriguing aspects of the exhibition, An anonymous photograph,
L..:-.;h[u'n‘! 'I'ﬁmn!ﬁ Porthole ar ﬁpﬂ rarrﬁl.”].' frames the |.a1rﬂaﬂ.':||.'rl:
through a circular portal, In the small black-and-white image,
a cirche is centered in the framse, directing the eye toward the
horizon line. In the installation it was juxtaposed on one side by
ancther anonymous image, also vignetted as if shot through a
periscope; and on the other by an image of approsimanely the
same size, although displayed in a large mat, by contemporary
imagemaker James Welling. Welling's LA -C 57 (Star Lasmpl (1977
depicts a star-shaped lamp whose circular center is silhowctied




by the light behind it These images connected formally as well
as conceptually and created a relationship between disparate
abstractions of the built and natural |a|1r]m.'u]:-|:. The SECUETICE
comtinuwed with an anonymous image, Lsoting Up af Elacirical
Wirr Tarer, which becomes a crisseross of hlack lines agai.m.l
a white ground, coincidemly similar 10 Welling's abstract
photograms (which were not in the exhibition),

Conscimis of the power of photographs containing other images
and the way words within pictures can direct meaning, the
curators were o without humor. A sequence of images abour
the body was introduced by an anonymous image of a picture
of a woman bodybuilder, fllowed by anather anonymoss image
whose background is a wall of posters with words and phrases
inﬂuding i Greal El.u.'il:l}',“ bl P arabeful,” and “Dead.” The
next image, also ansnymous, showed a long-haired bearded man
h'ﬂuri:ng a T-ahim ]:lm‘luilnil:g: “Nictnam has Won!™ [-'nllm-.'ing
that was Doug Biggert's color photograph of a bikini-clad, blonde-
haired woman holding a flower and a leash that extends beyond
the frame suggesting she is walking a dog. Entitled Batbos pedestrian
aoith dag, frniistg) (2002) 0t s a perfect example of the snapshol in
whach part of the subject—in this case the diog—15s missing,

Both the subjects and the authors of the vernacular images
are unknown, leaving the purpose of the images up for
speculation. Were they minde a3 keepaakes, or s art, or were they
perhaps mistakes? Images that are compositionally balanced
or intentionally wrong caught the viewer's attemtion, The
anonymous image Man’s Fave Beflected in Mireor on Tabe (0. is
a square photograph thar carefully frames a man's bead inside
a circular mirrer placed on a table in front of & wall. Perhaps
it s an image of the photographer? The tones in the image
encompass the full mnge from Back 1o white, In the exhilsiton,
this image was placed nesxt to Vinvaan Maver's Sel-Portraes [ W imdlane,
Mirror Reflection) (c. 19605), The compositional and concepaual
similaritics were uncanny. The anonymous photograph Maa's
Hled Obeewred by Balloon could be seen in this context as a nod o
John Baldessaris Weoag (1967,

Mot all ithe anonymous images were straight black-and-shine
photographs. Some were in color and some were even double
exposures, These anomalies allowed the curators o play with
contemporary manipulations, Wolfgang Tillman's fatz, Alex,
Swpaenr & Chrisfopl o beack foramae) (1993) has been colorized.
Florian Maier-Aichen’s Dtk (Maliby Soutk) (2004 distorts the
color of the natural landscape, and was sequenced next o Jolin
Divola’s Artifctal Natwre, fes Palace, Warner Brothers, 1960 (200,
D¥ivola's project elevated found photographs of Hollywood stage
sets do art, This sequence abso inchided two images by Aspen
Mavs in which she used a hole punch to create the illusion of sars
on the phoiographic paper.

db-owe
M Fate Rediecdod bo Mbvrnr on Tabie (nod, By unbasws phatagraphes )
courteny Robert B, Jackson Cobec s, Sealtie

Images of hands were found in both sets of Umages, as were
images that depict the landscape as a limitless plane, While there
were indeed remarkable found photographs, when presented in
this comtext the ansmaly became the norm, 11 is obvious (thae Fels
and Nickas had great fun curating this exhibition. Through an
exploration of the arlitrary nature of framing, they have been
able to meld art and non ar, making it difficult at times ool
the: v apiare.
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